Boynton Hall, Bridlington, East Yorkshire
Brief summary of main phases of evolution

Boynton Hall as seen today has evolved in 4 major phases from an original late
medieval hall house.
It fell to the Strickland family in 1549 and was expanded around 1600 into an H-

shaped plan, with central hall. The façade was of daipered brickwork with some
tooled sandstone ashlar, particularly at the quoins, purloined from Bridlington Priory.

A dove-cot was built in the garden of similarly purloined masonry. A banqueting hall
was built in the garden, of brick. There was a long gallery in the attic storey.

William Strickland of Marske had reputedly sailed to the Americas with Cabot,
although Richard Marriott – current owner of the house and Strickland descendant
doubts the veracity of this legend, though not the utility to William of propagating it.

He bought the estates of Boynton, Hildenley, Newton and Wintringham around 1549,

becoming MP for Scarborough in 1558, the first of several generations of Strickland
to hold parliamentary office. His grandson William Strickland, first baronet, was a

prominent member of the Long Parliament and supporter of Cromwell. William, third
baronet, was MP for Malton from 1689-1708 then MP for Yorkshire, Old Sarum until
returning to his seat in Malton 1722-24. He died from a fall whilst fox hunting in

1724. His son, also William, fourth baronet was MP for Malton 1708-1715, then for
Carlisle 1715-1722 and finally for Scarborough, 1722-1735. He was variously Lord

Treasurer, Treasurer to the Household of the Queen and Secretary at War and it was

he who commissioned both Lord Burlington and William Kent to carry out works to
Boynton Hall.

After 1684, the house underwent major transformation once more in the hands of
William Strickland and Elizabeth Palmes.

Turrets were built within the H to the garden front to provide closets for the main

rooms in the cross-wings. These turrets were infilling between the return walls of
the H-plan and the three-storied entrance porch of circa 1600. This latter was

removed in the 1730s in favour of a palladian portico of a single storey (see below),
which was itself later relocated to the west entrance of the house. The turrets seem
more brutal now, therefore, than originally intended. Panelling and fire surrounds

were introduced, as well as a new staircase. Pevsner says that these interior works
took place 1700-04. A great chamber was created above the now closed-in hall. The

patterned floor of the current hall is thought to date from the 1680s and may be

modelled on a circa 1600 floor of similar pattern in York House, Malton, which
Strickland acquired by marriage to Elizabeth Palmes in 1684. This floor, indeed,
extends seamlessly into the closet spaces. Extensive stables were built, Strickland
being an avid and successful breeder of racehorses.

Further major changes were wrought during the later 1720s and early 1730s to plans
provided by Lord Burlington. The gables were removed in favour of hipped roofs

(although hipped roofs had been neither Lord Burlington’s nor Strickland’s intention,
who had both expected parapets, but were a local mason’s interpretation. The walls

were raised, the extent of the raising indicated by the absence of diaper work in the
second storey brickwork. The north portico with venetian window above was

modelled upon Burlington’s first built design: the Bagnio/Casina at Chiswick and
even more so upon Burlington’s alteration of the entrance to Old Chiswick House. In
this rendition, however, the central pair of pilasters were circular columns and the

space between each and the pilasters was left open; the semi-circular niches were
placed within the portico, at right-angles, in east and west walls. The portico was of

single storey, with balustered blocking course over a less embellished cornice and
flat roof; the venetian window was installed not in a second storey to the same wallline, as it is upon the Casina, but instead within the existing south wall of the H, as

on Old Chiswick House. The whole portico was later moved to the west of the
building, where it remains, with venetian window above as before. Pevsner describes

the portico as being of the 1770s, but is mistaken, though this may be the time it
was relocated under the direction of John Carr of York. William Kent remodelled

much of the interior and replaced many of the earlier fire surrounds in Palladian style
during the 1730s. Stone window surrounds were introduced throughout, with simple

moulding and eared architraves. All of the 1730s Burlington/Kent designed
stonework was executed in Hildenley limestone. Many details and some panelling
from the 1684 remodelling survives, however.

Chiswick house circa 1700

Chiswick House circa 1730, showing a remarkable similarity of evolution and style to
the garden front of Boynton. From this may be deduced the intended pattern of the
parapet that never was at Boynton.

The remarkable similarity between Burlington’s work upon an earlier house at
Chiswick and his designs for Boynton; the importance of Lord Burlington and

Chiswick in the Palladian movement in England; the loss to demolition of Old

Chiswick House and the survival of so similar and directly associated design at
Boynton gives Boynton Hall an exceptional architectural significance, in my opinion,
and much more than simply regional importance.

During the 1760s, and around 1770, according to Pevsner, John Carr of York made

further alterations. Carr worked at Boynton 1765-80 according to the list of his
projects on Wikipedia. The circa 1600 banqueting hall was ‘gothicized’ and the
stable block altered. The dairy also. Pevsner ascribes the infilling of the northern

central bay of the H-house with its current polygonal stone projection to this period
also. Carr remodelled the stable block, adding a pedimented central bay. Parts at
least of the stable block itself had been an attached kitchen to the earlier C16 house.

gate piers relocated from south of house

south central bay before restoration of portico, 2008

WS 16?? Doorway of banqueting house. Walter, William or William?

Condition survey of West Portico.

The simple Doric portico to the west side of Boynton Hall was originally located upon
the south doorway, in the central range. It was installed around 1730 to designs by

Lord Burlington. The design itself is said to be drawn from his own house at

Chiswick. It is by no means a copy of Burlington’s work at Chiswick, but bears
striking similarity to the entrance portico of the Casina that once stood in the

gardens of Chiswick House, being a variation upon the same theme. The Casina
portico was of two stories, with venetian window upon the second. The venetian
window remains, but is set back beyond a roof terrace, in the main wall of the house.

Niches have been turned through 90 degrees, opening the flanks of the central
opening, turning square pilasters on the original to circular columns. The semicircular aspect of the central opening of the original is reflected within, the semicircular doorway no longer plain, but of stepped rusticated ashlar.

That the portico was indeed removed from the south elevation, is evidenced by the

relic remnants of it around the current doorway and the repaired scars of its
dislocation.

It is notable also, that the frieze of the venetian window reflects that of the Chiswick
Casina, which that of the window currently above the portico does not, having
instead a pulvinated frieze. This suggests the possibility, at least, that the frieze of
the portico was simplified when moved, the trigalyths dispensed with.

The portico, like the stone window architraves and fireplaces from the same period
of intervention, is of Hildenley limestone. William Strickland, the navigator, had

bought the Hildenley Estate at the same time as Boynton, in the mid 16 th Century.
Prior to the Dissolution of the monasteries, quarries at Hildenley, and probably the
estate, had belonged to the church, perhaps to Kirkham Abbey, and had supplied the
stone for the majority of monastic structures in the area. It is only after the

Dissolution that its use becomes secular, and it appears in all buildings associated
with Strickland ownership: Howsham Hall, Hildenley Hall, Boynton Hall, York House,

Malton and the ‘Strickland Hunting Lodge’ in the same town. Its general use on

properties other than those in Strickland ownership after the Dissolution reflects the
robbing out and quarrying locally of monastic buildings and granges. The Stricklands

would appear to have been very jealous of its use elsewhere than upon their own
buildings, though balusters to the terrace at Castle Howard at least were allowed.

Hildenley limestone is a fine-grained, white to pale cream stone, eminently carvable,
that is amenable to fine detail and finesse. In quality, it is comparable to Portland

Basebed. It is likely that its similarity to Portland stone only increased its status
locally, especially during the period of Palladian ascendancy, and that this has much
to do with its appearance at Boynton, so relatively far away from Malton and the
quarries, and so expensively transported.
Hildenley limestone is a durable, as well as an aesthetically beautiful stone. As all
stones, its durability may be compromised by incorrect bedding of the stones. Any

sedimentary stone not laid into the building as it was lain in the ground will decay
more readily. The failure of masons to naturally bed their stone is the most common

cause of premature decay in high status buildings. Sometimes, the architect or
mason considered they had no choice – and traded shorter term aesthetic
performance for longer term soundness. They gambled.
Such a trade off occurred upon the portico at Boynton. The best quality Hildenley
limestone seems not to have been available in blocks that were very high in the bed

(unlike Portland stone, in which the beds may be as high as 4 feet). In order to
achieve the appearance of high bedded stones for columns or pilasters, therefore,
the stone was laid edge/face-bedded. The long-term consequence of this aesthetic
choice may be seen upon the portico at Boynton.

Less forgivably, perhaps, some of the smaller stones, too, were incorrectly bedded.
This may have been due to the difficulty of identifying the bedding planes once the
stone has left the quarry; it may have been simple expediency, which is easier to

understand when the stone is so valuable and been brought so arduously to the site.
Those ashlar stones which were face-bedded also display delamination and
unnecessary decay under the assault of salt, water and the wetting and drying cycles

of both. A stone so bedded is more vulnerable to frost action also, especially once
delamination has begun.

The source of the salts will be both the ground, carried in moisture rising into the

building fabric by capillary action, and airborne pollution, in the form of particulates
that settle upon the more sheltered aspects of the masonry, forming gypsum salts –
and ultimately crusts – upon the face of the limestone. Behind these, the salts work
upon the outer layers of stone, turning them to powder, after which the harder

gypsum crusts themselves begin to peel away and become friable, trapping further
moisture and air borne particulate as they do so. An ongoing cycle of decay has been
initiated, therefore.

gypsum
blistering of sheltered mouldings. Face-bedded block at right
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None of this decay, however, currently threatens the structural integrity of the
portico, nor that of individual stones. Its progress may be slowed by careful
conservation treatments. Lime mortar render repairs to the ashlar blocks, colour
matched, would protect the stone from further delamination. A gentle defrassing of

loose material would reduce the water-trapping potential of the stone surface, as
well as improving its appearance and reducing the impression of shabbiness. All

gypsum crusts should be removed: softened with water and/or poulticing and
carefully brushed away. This might be accompanied by a light shelter-coating
treatment, colour matched to the host material, which would offer sacrificial
protection against accelerating delamination and sulphation.

Within the portico, water penetration from the flat roof above has led to erratic
staining and salt deposition. This is unsightly. There is also black staining from fine
air-borne soot deposits. Salt crystals should be brushed off and collected for

disposal. The interior might then be cleaned with fine stainless steel brushes and a
minimum of water. Steam cleaning might also be considered. Any open joints should
be repointed. A light sheltercoat might be applied throughout.

Fine soot collecting on surfaces

All opc repointing mortars should be carefully removed, the joints repointed with
lime mortar to match the original.

There has been some localised spalling of sections of stone surface due to slightly
uneven settlement of the structure building up uneven stresses. The mortar joints
are very tight, satisfying the vanity of the builders, perhaps, but allowing little room
for the softer lime mortar to absorb and dissipate these stresses.

Wherever possible, these spalls should be left in situ, filled behind and pointed with

a fine lime mortar grout. Micro-pinning of loose spalls might be considered before
grouting.

Fireplaces
There are two chimney pieces at Boynton Hall that might reasonably and clearly
ascribed to William Kent’s involvement with the 1730s works upon the house. A third

may well be Kent’s but is perhaps later, associated with Carr’s contribution to the
rich architectural tapestry of the site. All three are almost certainly of Hildenley

limestone, strongly suggesting, therefore, that they were carved locally, if, perhaps,
in York. If they are of Portland stone, which remains possible, the chimney pieces

may have been carved much further afield. Given the ownership of the quarries by
the Strickland family, and the use of Hildenley limestone for exterior works at the

same time, as well as its relative similitude to Portland basebed, Hildenley remains
the most likely material, however.
The most discreet of the three pieces is in the hall.

Although genrally clean and sound, there is some salt-induced decay to its lower
levels which should be of some concern.

The cryptoflourescence of salts migrating into the masonry is causing blistering to
the mouldings, as well as to the plain sides of the jamb stones. The jambs
themselves would appear to be edge-bedded, so that the pattern of delamination is
right to left.

The most obvious source of these salts would be the ground. The fireplace is deep
within the building, however. It has to be considered that the source of the salt lies

to either side of the chimney piece, in response to ordinary Portland cement plasters
of relatively recent introduction. Such mortar will not only introduce damaging salts

to the building fabric, but will trap and concentrate rising moisture, which will then

evaporate from the nearest more permeable surface – the adjacent limestone in this
instance. Salts in this moisture will remain within the stone and crystallise upon
drying. In a fine-grained stone such as Hildenley or Portland stone, the pore

structure will be too tight to accommodate the expansion of these crystals, leading
to a gradual and progressive surface disintegration of the stone.

At this time, the damage is restricted to the jambs of the chimney piece. Perhaps the

opc plaster was applied at lower levels only, in response to perceived dampness in
the earlier lime (or earth) plaster at this level, or because modern, non-breathable
decorative finishes were failing because they were preventing breathability in the

traditional materials behind. Over time, however, the damage may be expected to

spread to the frieze and cornice of the chimney piece. As salts concentrate, they
allow moisture to creep higher than it otherwise would be able to.
It is possible that the emergent salts are less to do with rising ground salts and more
to do with the introduction of salts from the opc, and possible, therefore, that
removal of the salts with poulticing now will reduce the level of decay to an
acceptable level, in the hope that their supply is finite.
The immediate response to the problem should be to apply a clay or paper poultice
to the affected areas, to draw out and reduce the salts within the stone. Lost detail
may be rebuilt with the discreet use of lime mortar, or simply left alone. The chimney

piece should then be monitored. If the decay process begins to re-establish, then the

more drastic response to the problem would be the removal of adjacent opc plasters,
some poulticing of the substrate and the introduction of lime mortar plaster.

At the same time, the interior of the fireplace should be investigated – this, too, may
have been rendered with opc mortars in the past. All opc mortar should be removed
from the hearth. Bricks visible within the inner hearth appear to have been laid in

opc mortar and these should be revisited with lime mortar. The presence of opc
mortars on either vertical or horizontal surfaces will inhibit breathability and cajole
any moisture and salts present into seeking egress via the stonework of the
chimney-piece.

No cleaning of this chimney-piece is required.

South-west (oak) room.

Pevsner describes this chimney-piece as being ‘very noble’. The oak panelling is
probably of slightly earlier date than the chimney piece, their being circa 1700 and
circa 1730 respectively. One senses a certain tailoring of the design and its

proportion to the already extant chimney breast. It is none the less noble for this,
and Kent was an adept blender of style, certainly not the iconoclast for which other
Palladian architects might be taken, intolerant of contradiction.

The surround is soiled, though not unpleasantly so, and certainly in reflection of its
function – there is sooting between and to the sides of the ogee’d dentils, as well as
particulate deposition within the more delicate foliage carving.

The stone may have been oiled in the past, which oil – usually linseed – tends to

capture fine particles of soot or dust, the latter particularly upon flat surfaces.
Candle wax, too, may often have built up upon interior stonework with similar effect.

Many of the joints of the chimney piece have lost or are deficient in mortar, so that
repointing with lime mortar would be recommended at this stage.

At the same time, the whole might be carefully steam cleaned, all residues

assiduously chased down the stone. It would be important not to saturate the
stonework, risking the mobilisation of salts that may be present. The heat of the
steam would offer some opportunity to remove any oils that might be present.

Alternatively, the whole might be cleaned using Arte Mundit latex poultices. This
removes obvious dirt without over-cleaning.

The right hand of the right-hand jamb foot would benefit from a small lime mortar
repair.

Drawing/Dining Room chimney piece. Pevsner notes that this is ‘derived from Inigo
Jones’s chapel screen in Somerset House’.

Much the same analysis might be applied to the chimney piece of the dining room. It,
too, is somewhat soiled – more so than the others and with a greater diminution of

the architect’s intention, perhaps, giving an overall sense of ‘greyness’ to the
previously creamy white masonry.

There has been some ill-advised repointing of joints with opc mortar, as well as

some damage to projecting detail and some less than sensitive repairs to other small
breaks

A discreet mortar repair of the carytid’s nose would be advised; a mortar repair of

the cornice would be unlikely to endure in so vulnerable a position, and a piecing in
would be too invasive an intervention, I believe. It should be left as is, therefore.

There is a stress crack below the piecing-in to the right-hand jamb.

This may be due to uneven bedding of the chimney piece head; it may be a stress

crack associated with a slight forward tipping of the entablature and cornice which

the lime joints were too tight to absorb. This stress spalling was presumably more

dramatic in the area of the piecing in. It should not be of major concern, though
repointing and investigation of the piecing in would be recommended. If it was fixed

with a rigid glue or opc grout, then the stress will remain active. Removal and
refixing of the insert may be necessary.

It is my opinion that this chimney-piece should be cleaned, using a combination of
steam and Arte Mundit poultice.

Arte Mundit poultice is a proven and well researched cleaning material which was
used to clean the interior stonework of St Pauls Cathedral between 2000 and 2004. It

has the advantage of being non abrasive and very little wetting of the substrate. That
said, trials would and should be carried out upon discreet areas of the chimney

pieces on which it might be used some time in advance, so that both effectiveness

and potential complications might be assessed. A similar test section might be
carried out using a low water volume steam cleaner.

Stonehealth - Product Range
Stonehealth supplies a range of products used for conserving and restoring a variety of
surfaces and for many different applications. We are also capable of supplying 'one-off'
formulations for certain scales and demands on specific projects, for further information
please contact us...
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For cleaning internal surfaces with no use of water. A thin
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other chemical residues within the capillaries. There are no
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Estimated cost of works:
Conservation works to portico: £1200
To Hall chimney piece – poulticing, localised removal of opc, localised mortar repair,
investigation of inner hearth: £400
To oak room chimney piece – clean film/steam clean; repoint open and defective
joints, localised mortar repair: £600
To dining room – as above: £800.
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